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ETCHINGS AND ENGRAVINGS 


By Old and Modern Masters 


From the Collection of the Late 
ADOLPH LEWISOHN 
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and From Other Collections 


Over two hundred prints by old masters and 
contemporary artists. Among the Rem- 
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The Ormond G. Smith Copy of the original 
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sets. Illustrated Catalogue Fifty Cents. 
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MRS JAMES LAURENS VAN ALEN 
Of New York + Sold by Her Order 
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modes. 


European 19th century genre and landscape 
paintings: works by Vibert. Ziem, DeNeu- 
ville, Detaille, Berne-Bellecour. Rico y Or- 
tego. De Madrazo, Casanova y Estorach. 


Near-Eastern and Chinese rugs. Chinese 
paintings on glass and porcelains. French 
clocks, Dresden figures, table china and glass. 


Illustrated Catalogue Fifty Cents 
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THE FRIENDS OF BARNARD 


BENEFIT OF THE SCHOLARSHIP FUND 
OF THE FINE ARTS DEPARTMENT OF 


BARNARD COLLEGE 


Ymportant &xhibition of 
PORTRAITS BY 


RENOIR 


TWELVE OF WHICH HAVE NEVER 
BEEN SHOWN IN THIS COUNTRY 


Continuing through Cpril 15th 


DURAND-RUEL GALLERIES 


TWELVE EAST FIFTY-SEVENTH STREET 
NEW YORK CITY 


Admission Seventy-five Cents, which includes the handsomely illustrated catalogue-issue of 
The Art News for March 25th, containing a Self-Portrait reproduced in full color and an 
article by Alfred M. Frankfurter, Editor. 
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SAVONNERIE CARPETS 


and 
OBJECTS OF VERTU 
the property of 


THE RT. HON. THE EARL OF 
ROSEBERY, D. S. O., M. C. 


(and in the case of 









Heirlooms subject to 


the order of the Court) 
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A Louis XVI Upright Secretaire, inset 

with Sevres porcelain placques; 
Stamped Gaspar Schneider, M.E. 


A Louis XVI Parquetry Bonheur-du- 
our. 













An Important Savonnerie Carpet. 


Plain Catalogues 
free on applica- 
tion, or with 16 













illustrations, 
price 7/6. Cata- 
logues may be 
seen at the offices 
of The ArtNews, 
136 East 57th 
Street, New 


York. 





A Louis XV Marquetry Toilet Table, 
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\ Louis XV Marquetry Commode, stamped F. Rubestuck, 
M.E. 


which will be sold at auction by 


MESSRS. CHRISTIE, MANSON and WOODS 


ON THURSDAY, MAY 4, 1939 
At Their Great Rooms, 8, King Street, St. James’s Square, London, S. W. 1 


Telephone: Whitehall 8177 





Telegrams: ‘“Christiart, Piccy, London’’ 
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ANCIENT AND MODERN PICTURES 


the property of 
THE RT. HON. 
THE EARL OF 
ROSEBERY, 


U.S. O., MC. 


(and in the case of 


Heirlooms subject to 





the order of the Court) 


“Portrait of the Duke of Wellington” by Sir “Portrait of La Comtesse della Rena” by Sir Joshua 
j Thomas Lawrence, P.R.A. ; 


Reynolds, P.R.A 
: 





“Portrait of General The Hon. William Keppel” by Sir Joshua 
Reynolds, P.R.A, 


which will be sold 


at auction 





ON FRIDAY, MAY 5, 1939 


Plain Catalogues free on application, or 
with 11 illustrations, price 5/-. Cata- 
logues may be seen at the offices of The 


Art News, 136 East 57th St., New York. 





“Portrait of Miss Theophila Palmer” by Sir bv 
Joshua Reynolds, P.R.A 


MESSRS. CHRISTIE, MANSON and WOODS 


At Their Great Rooms, 8, King Street, St. James’s Square, London, S. W. 1. 


Telephone: Whitehall 8177 


“Portrait of a Lady” by Paris Bordone, 





Telegrams: “‘Christiart, Piccy, London’”’ 





ACQUIRED BY THE TOLEDO MUSEUM OF ART FROM DUVEEN BROTHERS, INC, 


A MASTERWORK OF RENAISSAN CE SCULPTURE FOR TOLEDO: DESIDERIO DA SETTIGNANO’S “ST. CECILIA 


One of the most beautiful and most famous sculptures of the quattrocento, this relief, 22% inches high, in pietra serena, the characteristic 
blue-grey sandstone of Tuscany, comes from the collection of the Earl of Wemyss at Gosford House, Edinburgh, where it hung for seventy- 
five years (until it was recently brought here by Lord Duveen) without even being photographed, so that its manifold reproductions in 
engravings and casts during that period were all themselves made froma cast. Long attributed to Donatello, it was first recognized by Bode 
as a masterpiece of Desiderio, the most delicate and sensitive sculptor of the middle quattrocento, from the sixth decade of which tt dates. 
By this purchase from the E. D. Libbey Fund, the Toledo Museum has acquired one of the greatest aesthetic triumphs of Renaissance 


sculpture to come to America. 





THE ART NEWS 


APRIL 1, 1939 





| THE CORCORAN LOOKS AHEAD 


Accent on the Progressive at the Sixteenth Biennial 


BY ROSAMUND FROST 


IVE thousand dollars worth of awards and 

three hundred and sixty-seven canvases, re- 

inforced by over thirty years of prestige, 1s 
the solid offering of the Sixteenth Biennial which 
has just opened in the stately marble halls of the 
Corcoran Gallery of Art. Scarcely a name ts lack- 
ing in this American Who's Who, even if the paint- 
ing trends represented are somewhat more lim- 
ited. One can applaud the exclusion of non-objective 
and surrealist art as foreign importations while the 
absence of works of the public commission type may 
be explained by the increasing specialization which 
is rapidly making this an independent branch of 
painting. Notably lacking, however, are the social 
themes which elsewhere have become so distinctive 
a part of group events large and small and this 
gives a highly specialized aspect to the show. But 
for the Corcoran a picture is still a picture and not 
propaganda. The consistent maintenance of this 
policy, as exemplified in their rejection of a certain 
large and bombastic canvas whose main claim to 
fame was the scalding fury of its denunciation, was 
forcibly called to the attention of those attending 
the opening by printed slips circulated by the artist 
himself purporting to give the whole incident a 
political cast but actually serving only to publicize 





his oby iousl\ bitter disappointment at being turned EXHIBITED AT THE CORCORAN GALLERY OF ART, WASHINGTON, D. C. 

poertin WATKINS’ “SUMMER FRAGRANCE,” AWARDED FIRST PRIZE AND GOLD MEDAL 
In a show of this size the temptation is to gravitate toward fa- artist has fulfilled or deviated from his accustomed style—a proce- 

miliar names and to merely record in how far this or that recognized dure neither very difficult nor very useful to the many talented 


newcomers whose debut at the Corcoran represents a 
milestone of artistic accomplishment; it would thus 
perhaps be well to begin by registering briefly some 
of the less obvious choices. There is distinct enjoy- 
ment to be found, for instance, in Polly Parkman’s 
Hats, as crisp in design and color as the crackling 
tissue paper they tumble out of so invitingly. Francis 
Chapin’s Spring Sun in a City Street, in which clear 
light striking through fans of greenery is offset by the 
glowing red parasols below, conveys all the miracu- 
lous quality of the first warm day. Robert Weaver’s 
interlacing composition of ropes, figures and gallop- 
ing horse would be almost too ingenious were it not 
so real, and extremely efficiently handled into the bar- 
gain. The relationship between the figures of Mother 
and Child by Martin Friedman, though perhaps 
owing something to the Picasso of 1906, is lovely and 
of a subtle, three-dimensional quality. An entrancing 
little canvas is William Palmer’s Summer Pleasures 
conceived in something of the lightly satirical but still 
unembittered vein of Marsh’s early work, its theme 
the insouciant grotesqueries of picnickers. We may 








ECILIA see a corresponding subject much less felicitously 
: . handled by Kenneth Hayes Miller in Winter Holi- 
tie day. In The Passing Mississippi, William Bunn has, 
"ed unconsciously or otherwise, captured not only the 
in silvery tonality but the naive poetry of the best of the 
de John Kanes. Another painter whose work surpasses 
es. EXHIBITED AT THE CORCORAN GALLERY OF ART, WASHINGTON, D. C many of the most heralded modern primitives is 
1ce 


“MODEL RESTING” BY SERWAZI, WINNER OF A FOURTH HONORABLE MENTION Dahloy Ipcar whose Guardian is not only irresistible 
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further excellent samples of 
which are the vaguely posturing, 
petticoat-clad ladies ot Brackman S 


Iypes 


lutumn Light. 
\ vivid, incisive note 1s supplied, 


however, by the winner of the Third 
Prize, Morris Kantor’s Lighthouse, 
With its singular feeling of tension 
between the bright red radio pilon 
and the windswept building on the 
point—like a danger signal of mod- 
ern life in a setting halfway between 
the remoteness of Hopper and the 
nostalgia of Chirico—a theme which 
cannot fail to command attention. 
It is a very different kind of magic, 
mysterious and soft, that is to be 
found in Fiene’s Spring Evening 
with its fruit trees under the moon 
springing from the heavy 
into a sudden, ghostly flowering. 
l-iene has rendered this in the heavy, 
warm impasto which is only one of 
his numerous styles—a_ versatility 
for which he is sometimes con- 
demned but which has here justly 
won for him the Fourth Clark Prize 
plus First Honorable Mention. Of 
the subsequent honors our choice 
Albert Serwazi, awarded 
Fourth Honorable Mention tor his 
Vodel Resting, extremely handsome 


furrows 


goes to 


EXHIBITED AT THE CORCORAN GALLERY OF ART, WASHINGTON, D. ¢ 


“LIGHTHOUSE 


but admirably controlled in composition. Among further works on 
this preliminary list (and these are by no means all) there should 
be noted William Schwartz's view of his native town in exciting 
reds and greens, Along the Brandywine by Earle Horter and Pur- 
viance’s Gardenia, with its thick, creamy palette of off-whites. 
And now to the engrossing subject of awards and winners. Seeing 
it on the first warm day of the year one recognizes the appropriate- 
ness of the jury’s choice for First Prize, Franklin Watkins’ Summer 
Fragrance, while at the same time registering a certain surprise that 
sO quiet a personal document - 
which the artist must have painted 
more for himself than for the public 
and certainly not with the award in 
mind—should have been singled out 
among what are generally termed 
more “representative” canvases. Ihe 
casual heads of clover, daisies and 
ragged grasses Watkins has traced 
with a shadowy, sensitive stroke in 
paint so thin it gives almost the tex- 
ture of pastel. So great is the natu- 
ralness of the presentation that one 
only later becomes aware of the deep, 
singing blues which hold it together 
pictorially, and in this quality lies 
its indefinable perfume and charm. 
A more conventional taste, on the 
other hand, is echoed in the Second 
Prize which went to the once original 
Robert Philipp whose young Nude 
confirms his now steady progression 
in the Speicher-Kroll-Brackman di- 
rection. Not a single painter’s con- 
vention is lacking in this canvas, 
from the yellow curtain caught back 
by an unseen hand to the immobil- 
ity of the figure and carefully as- 
sumed expression of unconcern that 
bespeak long, tiring hours on the 
model stand. Though the flesh tones 
have a more pearly gleam than ever, 
Philipp’s pretty girl has lost her dis- 
arming ingenuousness to join the 
great army of unemployed studio 


BY MORRIS KANTOR, WINNER OF THIRD CLARK PRIZE AND BRONZE MEDAI 


in design as in its color scheme of 
blacks, golden yellows and_ thick 
whites. Second and Third in this series went to Nicola Ziroli and 
W hite 
Pitcher shows a rather fancy spatter technique rendering textures 
almost phosphorescent with light. In Morning Papers the latter 
achieves some of the color and directness but little of the placid 
beauty of Renoir. 

Among the old acquaintances who gives definite pleasure is Niles 
Spencer whose Steel Country is one of the handsomest pieces of flat 

(Continued on page 24) 


to Gladys Rockmore Davis respectively. The former's 





EXHIBITED AT THE CORCORAN GALLERY OF ART, WASHINGTON, D. C. 
“SUMMER PLEASURES” BY PALMER, AN AMERICAN IDYLL PAINTED WITH EASY INFORMALITY 


ee ened 





. 












American Painting Attribution Contest 


} 
LENT BY THE ADDISON GALLERY OF AMERICAN ART TO THE MUSEUM OF MODERN ART GALLERY, 


“UMBRIAN HILLS NEAR URBINO” PAINTED BY ARTHUR B. DAVIES, SECOND MOST EASILY 


NOVEL departure in museum presentation has just proved 
A itself to be successful at Washington's Museum of Modern 
Art Gallery where visitors to “A Century of American Painting” 

invited to guess the authors of each of the forty canvases 
on view. During the two weeks when the signatures of the artists 
were covered some three thousand odd visitors passed through 
the Gallery studying styles, subject matter and brushwork— 
probably scrutinizing pictures more closely than they ever had 
before. [t is interesting to note that Winslow Homer, Arthur B. 
Davies, W bistler, Gari Melchers and George Bellows proved, in 
the order named, to be the most readily recognizable, while Cur- 
rier, | beodore Robinson, Martin and Ranger were hardest to 
identify. Perfect scores were nevertheless made by two competi- 
tors who u thereby entitled to membership in the Gallery. 


WASHINGTON, D. C 


RECOGNIZED PICTURE IN THE SHOW 


EXHIBITED AT THE MUSEUM OF MODERN ART GALLERY 


EXHIBITED AT THE MUSEUM OF MODERN ART GALLERY, WASHINGTON, D. C. 
“A STAIRCASE” BY JOHN SINGER SARGENT IN AN UNUSUAL STYLE IDENTIFIED 
BY BUT FEW COMPETITORS (ABOVE); “THE BERBERIAN PRINCE” BY DUVENECK, 
AN AMERICAN OFTEN CONFUSED WITH OTHERS OF THE MUNICH SCHOOL (LEFT) 


ll 











LENT BY THE WILDENSTEIN GALLERIES 


S THE artistic future of Europe grows more pre- 
carious and obscure daily, the constant march 
of art into the wellnigh limitless reaches of 

North America proceeds apace to build a promise of the 
expansion of taste and talent on a scale undreamed of 
in the heyday of European culture as a permanent con- 
cept. The current evidence is the most astounding of 
many a dav: from Bloomington, Illinois, a small but 
thriving city of some 30,000 inhabitants in the heart of 
the “Corn Belt,” the rich agrarian lands in the Middle 
West—and of a special breadth of which cities like 
Bloomington are the capital—comes the news of an ex- 
hibition of over a hundred paintings by old and modern 
masters being held for three weeks ending April 8. Bor- 
rowed from the leading museums and dealers of this 
country and assembled by the Midtown Galleries in New 
York, the exhibition brings to this community which has 
never before been in direct contact with works of art, a 
compact survey from the fourteenth to the twentieth 
century. 

Headed by the loans of the William Rockhill Nelson 
Gallery in Kansas City, a community which some fifteen 
years ago Was as poor in works of art as the Blooming- 
tons of America and still would be save for private 
generosity in the creation of its already distinguished 
museum, the exhibits include a superb El Greco and one 


LENT BY THE WILLIAM ROCKHILL NELSON GALLERY 





6 CENTURIES of ART 
LENT éo the CORN BELT 


yz. Y ° ) . ’ . . 
The Unique Bloomington Hxhibit 





LENT BY THE MIDTOWN GALLERIES 
VENUS AND CUPID.” TONDO BY JEAN-HONORE FRAGONARD (TOP, LEFT) 
“COUNTY FAIR 4 POPULAR SUBJECT WITH WALDO PEIRCE (ABOVE) 
‘TRARO TE OVIRI GAUGUIN’SS COLORFUL TAHITTIAN STUDY (BELOW) 
PE PENITENT MAGDALENE” PAINTED BY EL GRECO (BOTTOM, LEFT) 


LENT BY THE MUSEUM OF ART, RHODE ISLAND SCHOOL OF DESIGN 





of the best known works of Chardin, from this source; well known works by 
Degas, Manet and Monet from the famous Impressionist collections of the Art 
Institute of Chicago; a fine Canaletto and a Delacroix from the Museum of Fine 
Arts at Springfield, Massachusetts; a brilliant Frans Hals from the Brooklyn 
Museum; a masterpiece of Gauguin from the Rhode Island School of Design in 
Providence; an important Nicholas Maes from the Toledo Museum of Art. 

In addition to this nucleus of classic masters, a representative group of paint- 
ings by living Americans as well as native painters of recent time forms the 
second half of the exhibition. Nearly every important artist of this country will 
be seen by this new audience and, fortunately, against a background of the 
traditions of the past out of which American as well as European modern art 
has grown. 

The Bloomington Art Association, sponsor of the exhibition, has already 
announced that one American painting to be chosen (Continued on page 21) 
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New Kaxhibitions of the Week 





DORIS ROSENTHAL PAINTS MEXICO IN AN 
ORIGINAL IDIOM 


Y 11H a pleasing blend of artistic strength and buoyant humor 
W Doris Rosenthal has proved that it is possible to capture the 
physical and spiritual nuances of the Mexican population without 
rendering them in the Mexican manner. This, of course, is an as- 
surance all to the good since, though our neighboring country 1s 
physically an almost inexhaustible source of painterly inspiration 
its own heroic style, however magnificently adapted to the best of its 
exponents, has assumed the proportions of an insidious disease in 
its infection of many of our painters. 

lhe dozen and a half canvases exhibited at the Midtown Gallery 
constitute the artist’s first one man oil show since 1934. An in- 
terest in human beings and their activities predominates, and when 
a building or a tree appears, It 
is often anthropomorphized: 
the radiating, vulture-infested 
vaults of the dark but not dis- 
mal Penetenciaria in Nayarit 
are lugubriously animate in 
their undulations; the architec- 
turally composed trees—some- 
what Derain out of Cézanne 
ina bathing scene, Yellow Pool, 
dance with a vivacity not given 
to the slow-moving females 
who perform ablutions beneath 
their arches. 

Perhaps one of the best is the 
engaging whirl of sleeping fig- 
ures, Siesta, wherein the neu- 
tral background foils the con- 
trasting vermillions and slates 
ol the costumes. A delicacy of 
drawing Which enables her to 
make—by such means as the 
pose of a foot and the sugges- 
tion of a peeking ruffle—these 
heavy, soporific figures seem 
decidedly teminine and almost 
dainty, is in Keeping with the 
artist’s other gifts as a painter 
Some of the more ambitious 
pieces, such as Sacred Music 
and La Grafonola, though they 
are fine in quality, lack some- 
thing as compositions: an ab- 
sence of depth, apparent bui 
not bothersome in the other 
canvases, probably accounts 
lor the crowded and slightly 
monotonous effect which they 
produce. 

Bottoms Up and Teatro, views from the rear of pyramided groups 
engaged in the pursuit of varied pleasures, are well painted bits of 
light laughter. D. B. 


AN ILLUMINATING GLIMPSE OF THE EARLY 
PICASSO IN SEVERAL MEDIA 


ICASSO before 1910,” the theme of the exhibition of paintings 

and drawings at the Perls Galleries, might also read “Picasso 
in his Pre-abstract Phases.” It contains examples from all the famous 
periods, some of the paintings new to New York, for the emphasis 
of the exhibition is upon the first half of the decade from 1900 to 
1910. Through them all what remains most constant, most sure 1s 
the magic of Picasso’s line. In the earliest it is as though he only 
painted between the lines of the design, and one sees the delicious 
play of mind in Chanteuse en blanc, recalling Daumier, and in 
Au Moulin Rouge, so strongly reflecting Picasso’s interest in Tou- 
louse-Lautrec when he first came to Paris. The latter, incidentally, 





LENT BY MRS. DWIGHT F. DAVIS TO THE PERLS GALLERIES 


PICASSO'S LAUTREC-LIKE PASTEI 


is one of three watercolors recently unearthed from the distant past, 
signed and acknowledged by Picasso as his early brain children. 
[he sharp worldliness of the types, the extreme sophistication of 
the color, chartreuse predominating, is in complete contrast to the 
dreamy, almost monotone Femmes au Bar, bathed in blue light. 

Of the blue period there are nine examples, literary, sentimental, 
but moving. It is hard to resist the lure of La Repasseuse, and only 
a stony heart would fail to be drawn to Le Secret de la mer, mys- 
terious and fluid. The happier, lighter mood of the rose period is 
exemplified by drawings better than in the one painting, a gouache, 
léte de jeune homme. There follow two nudes, drawings in ink 
which reflect the interest in archaic forms, and a pastel sketch of the 
Demoiselle d’Avignon, definitely Cubist. 

In these twenty-six works the tide of color varies, the absorption 
in forms changes, but the seductive line persists. It is an exhibition 
which demonstrates the pro- 
gression of the foremost mod- 
ern painter up to his great 
break with tradition in his ab- 
stract activity. Though the 
logic of its stages may escape 
the spectator, their course is 
fascinating to follow. JoL. 


A RETROSPECTIVE 
OF ART YOUNG 


| IS indeed an event to be 
able to see over seventy 
drawings and prints from the 
hand and brain of Art Young. 
How much he influenced the 
thinking of people who got 
their first concrete ideas of the 
genus plutocrat from the bulg- 
ing white shirt fronts of his 
pre-War cartoons, it is impos- 
sible to say. But no cartoonist 
Was ever more at home in his 
time than Young, or brought 
to its troubles a more incisive 
talent, a spirit at once embat- 
tled and serene. It was a case 
of love at first sight, as the car- 
toon by that name so graph- 
ically states, Young as Cupid, 
directing his darts into the 
bustle of the opulent lady 
labelled “Capitalism.” Forty- 
six years these drawings go 
back, even including one made 
OF 1902, “LA JEUNE BIjou" 2! the time of the Chicago 

World’s Fair. One hopes Art 
Young will be on the job at Flushing. For his eye sees the timeless 
subject for cartoon. Much of what is here on exhibition is as pointed 
and as appropriate as the day it was created. If the cause of child 
labor has advanced into another phase it is such spirits as Art 
Young’s and such cartoons as A Little Child Shall Feed Them which 
have made an entering wedge in people's minds. If heads of the 
stock exchange are not at the moment at large, it is because of such 
trenchant comments as his Why Not? The Police Raid Other Joints. 
Fuk. 


A CARTOONIST TURNS TO CARVING: WOOD 
SCULPTURE BY STEIG 


ILLIAM STEIG has translated his “small fry,” of New 
Yorker fame, into three dimensions in his current exhibition 
of wood sculpture at the Downtown Gallery. Actually the characters 
are the parents of the small fry—portraits of such universal subjects 
as Man at a Gathering, the poor creature aloof, terrified and over- 
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and Proprietress 
her belongings looking out into a world of marauders. Steig has 


powered by society the thin-lipped guardian of 
simplified and reduced his figures so that they are symbols of eternal 
human types. Very much in the idiom of the day, they are informal 
in their materials of different fruitwoods, small enough to find a 
and they stand firmly on their 
own aesthetic ground. As objects of art to be enjoyed as everyday 


place in the simplest environment 


| 


companions they are at the opposite pole from the oil painting 
lighted by a special beam and shown in the plush surroundings of 
the early nineteen hundreds. We have no doubt but that they will 
find good homes, possibly in marble palaces, but they will be com- 
fortable in anything from a one room living-dining-bedroom apart- 


ment up aS 


RECENT WORK BY AN IMPORTANT ECOLE 
DE PARIS PAINTER: LURCAT 
ts. ACHE seems the ideal medium for the sandy beaches, the 


visions and the inscrutable fishermen which Lurcat paints. The 
Bignou Gallery is showing his recent work which engages one’s 


attention on several scores. Coloristically Lurcat never fails one, and 
here his deep dyed skies of green, pink and chartreuse are vivid 
back drops for the remote world he creates. One accepts the dimpled 


sand whether he makes it red or white, and tts tiny little figures with 


THE ART NEWS 


dant angels. In iconography and general conception rather close 
to the work of the master—save perhaps for the somewhat more 
angular folds of the drapery—this group is the product of an accom- 
plished carver who can be at the same time strong and delicate 
\mong other fine pieces of sculpture, a Prieta dated about 1480, is 
violently attenuated and arrestingly moving, while a really charm- 
ing large Mfadonna and Child—given to Burgundy around 1500, but 
probably much earlier and not necessarily from that region—is a 
beautifully built piece with its sweet faces, its distributed masses 
and its well handled curves. 

\ late fifteenth century Upper Rhenish Madonna and Child 
painted in oil on wood, has all of the Elysian pink and blue enchant- 
ment of the school. Vastly different in interest is the caricaturing 
depiction of the agonies of a badly diseased Christ Crowned with 
| horns by the Munich master, Jan Pollack. The fine painting, done 
about 1490, reveals, under its unfortunate coatings of varnish, a 
tradition which had something in common with the sources of both 
a Griinewald and a Bosch. 

\ mélange of influences from north and south is found in two 
delightful sixteenth century tempera panels by a Swiss master of 
lake Constance. Representing miracles performed by an unknown 
but very aristocratic and richly clad young female saint in an 
\lpine setting, they are particularly notable for the quick and sure 
strokes wifh which the artist has outlined his figures. The summary 
delineation, in miniature scale, of lively horses and vigorous knights 





EXHIBITED AT 
“LES SABLES BLANCS,” GOUACHE OF 1938 FROM A SERIES OF BI 


their nets are a part of the pattern. Blue stains the sea and sky in 
Sérénité, an island surrounded by the elements in an untroubled 
cosmos. Occasionally Lurcat gives a close-up of his fishermen, un- 
fathomable creatures, their faces engraved with lines. In two paint- 
ings called Vision d’Espagne he communicates the desolation of war 
in an atmosphere so brilliant, so volatile that one seeks for the 
symbol to explain the tragedy sharply communicated. It lies in the 
only slightly suggested crosses with their fluttering banners—mute, 
terrible sign that in this atmosphere of pink and orange brilliance, 
death and destruction are a part. Only in these, however, is it neces- 
sary to go below the surface. The setting sun, the menace of a storm, 
the leafy pattern of a wild, unreal oleander on the beach—these are 
the materials out of which Lurgat creates a mysterious, but friendly 
world. at. 


THE LITTLE KNOWN LATE GERMAN GOTHIC: 
PAINTINGS & CARVINGS 


EPRESENTATIVE of a period which, in the mind of the 
average spectator, is a murky swamp between a few islands 
of well known names, a very satisfactory small exhibition at Wester- 
mann’s includes examples of late Gothic painting and sculpture, 
mostly German of the fifteenth century. There is much in the score 
of items to interest both the specialist and the layman, although 
only a few of them have been published, and the exact dates and 
attributions are somewhat uncertain. 
From the Swabian workshop of Gregor Ehrhardt and dated about 
1490, comes an almost life-size wooden Virgin and Child with atten- 


BIGNOU GALLERY 


ACH THEMES MARKING LURCAT’S NEW STYLISTIC DEPARTURE 


in an almost incidental cavalry battle, is, as pure drawing, masterly. 

Two panels attributed to the school of Konrad Witz, a wooden 
\ustrian figure of an Apostle, a figure of St. John the Evangelist 
given to Simon Lainberger, and a Thuringian painted and carved 
altar shrine, remarkable for its fine preservation, are all of interest 
out of the ordinary. D. B. 


NATURE FORMS AND. THEIR INFLUENCE ON 
CONTEMPORARY PAINTING 


N INTERESTING juxtaposition between the forms of art and 
nature was dealt with in a book which Karl Nierendorf pub- 
lished ten years ago. It was based upon photographs of magnified 
plants which were presented so that the actual sources of such deco- 
rative devices as the curling leaves of wrought iron grilles were 
graphically shown in their original plant forms. The Nierendort 
Gallery now reverses the presentation of the book and is exhibiting 
a group of paintings in which flowers and still-life forms have been 
the basis of design for the painter. Starting with Kolman’s realistic 
Bouquet, the exhibition demonstrates a progression to the abstrac- 
tions of Klee, using as steps examples of Beckmann, Matisse, Hofer 
and others who have painted flowers and other forms of nature with 
special perception of them as elements of design. De la Serna has 
exploited the wonderful shape of artichokes, Hofer the opulence of 
fruit, Ernst’s shells—from dreams—are wrought with an eye to 
their delicacy, and Christian Rohlf’s exquisitely formed flowers 
bespeak the mysticism and strong emotional quality of their creator. 
These works grouped around a central idea have special meaning 
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taken together. They are delightful whether one looks for the de- 
velopment of theme, or enjoyed on aesthetic grounds.  & ¥ 


REVINGTON ARTHUR: A VARIABLE PAINTER 
OF DISTINCT PROMISE 


rT HE paintings exhibited by Revington Arthur at the Montross 

l Gallery, are, for the most part, handsome. The rich product 
of a season’s hard work, the general impression is of opulently warm 
pigmentation, shouting, but at the same time harmonious. While 
there is much to recommend the still-lifes and the sometimes too 
acid figure compositions, it is in the production of out of door scenes 
that he seems to be most rewardingly fecund. In them consonance 
is achieved by the placing of brilliant colors against sumptuous 
darks—he tends to use a deep plum shade where others would em- 
ploy black or brown—which at the same time set them off and 
absorb any superfluous overtones. Textural variety, introduced by 
brittle, twig-like trees against the singing depths of broad colo 
areas, adds further enrichment. 

A preoccupation with skeletons somehow produces no macabre 
atmosphere but merely creates the impression that the fertility of 
this artist's mind is not limited to 
purely sensory expression, an im- 
pression which is strengthened by a 
fine anti-war plea, Spring Song. 

There is a great deal of uneven- 
ness in his work, and a few experi- 
ments—the broken color in March 
Twelfth, for example—are much less 
successful than others. But he its 
strong and active, his full artistic 
maturity lies ahead of him, and the 
highs hit by some of the landscapes 
In the Fields, The Old Road, and 
Four-and-I wenty Blackbirds among 
others, and by such figure pieces as 
The Coal Thieves and the Pigeon 
Fancier, reveal an artist well worth 
watching. D. B 


NEW WATERCOLORS BY 
ADOLF DEHN 


[ IS no news that Adolf Dehn 

makes watercolors of the Ameri- 
can landscape from Minnesota to 
Florida rich in a flowing wash of gay 
tonality carefully restrained from 
over-exuberance by acompetent sense 
of drawing and composition. It is also no news that as a caricaturist 
he lets his pokes fall where they will in thrusts which are funny, to 
the point, and never bitter. It is no news, but the opportunity to 
refresh one’s recollection of his talents given by the exhibition at 
Weyhe, is welcome. 

In addition to a broad panorama which includes the rolling 
golden wheat fields of the west, a rather tight snow scene on Storm 
King Mountain, and views of the flatlands of the south—some of 
them embellished by the zebra stripes of convict laborers at work— 
there is also Harlem in the full, humid swing of a “jam session.” 
A delightful picture, Sunday Painters, combines a fine rendition of 
a verdant glen and a benign chortle at the antics of well dressed 
gentlemen—obviously dentists—who struggle madly with pads and 


brushes in the depiction of it. D. B. 


DALI NEWS: DISCONNECTED TELEPHONES 
AND MAGNASCOESQUE RAGAMUFFINS 


NENOR SALVADOR DALI, whose recent demonstration of the 
surrealist variation on the proverb about what persons in glass 
houses should not do immediately preceded, by one of those curious 
coincidences which constantly grow more prolific in an overpropa- 
gandized world, his exhibition at the Julien Levy Gallery, is there 
engaged in proving that he has now learned to paint with the same 
degree of individual genius that he has long since shown in his crafts- 
manship. Where the tight, precise line of his pencil drawings used to 
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be bodily transferred to canvas, to encompass color areas in a: 
breathless cramp, his very latest paintings, like the electrically mov- 
ing Mad Tristan, are modeled on the canvas in direct, life-giving 
brushstrokes. Where his color scale used to be dominated by the 
murky, mustardy tonality of the characteristic graphic artist, he has 
taught himself that there are pigments beside those that can be 
squeezed out of tubes, and has mixed reds and blues of a power that 
matches his fertile literary invention. Where his surface used to be 
the slippery waxed parquet of the fin-de-siécle salon, the result of 
his developed technique now produces a texture of much greater 
depth and far less optical boredom resulting from longer contempla- 
tion. 

Would that the intellectual boredom were as easily and uniformly 
banished! Unfortunately Dali still relies too much not alone upon 
the common device of surrealism, literary connotation, but also on 
the puerilities peculiar to him of the shock of indelicate but not 
meaningful revelation, of the seductive teasing of the spectator by 
a puzzle-picture welter of detail and sixfold superimposed images. 

There is a heartening sign, however, in the dazzling fulminations 
of fantasy and brush of Mad Tristan and Palladio’s Corridor of 
Dramatic Disguise, where he has found a new hero, or rather a 
multiple hero, in the breezy ragamuffins of Magnasco, who have 


EXHIBITED AT THE WEYHE GALLERY 


DEHN’S CHARACTERISTIC NOTE OF SATIRE IN HIS WATERCOLOR, “SUNDAY PAINTERS” 


been transported from the eighteenth to the twentieth century with 
all the expertness of the greatest painter of the modern Zeitgeist. 
he other innovation of the new darling of the plate-glass manufac- 
turers is his adoption of the telephone as an apparently fixed symbol 

of what one is not quite sure, perhaps the dilemma of the modern 
age, perhaps such less cosmic corollaries as the ultimate MEridian 
7-1212 to remedy the limp watches of last year’s egg-friers. What- 
ever the iconology, the tactile values are magnificent, especially 
alongside a few decaying sardines whose state of disintegration 
aptly prompts the title of /mpertial Violets. 

Dali has made progress, and the road ahead looks promising: he 
may make the grade and become one hundred percent a painter. 
But hating simplicity, although it is a positive though somewhat 
tenuous philosophic basis, is not enough. Neither is calling pictures 
The Endless Enigma nor jumping into the infinite from a Fifth 
Avenue window. All that only leads to a landing next to the Jackson 
Heights bus stop. We are hard-boiled, not fried, eggs in New York, 


Senor Dali. A.M, F. 


ROUNDABOUT THE GALLERIES: EIGHT NEW 
EXHIBITIONS 


T TAKES time for the western spectator, even if he is accus- 

tomed to the lyric marvels of Chinese ink and brush of the Sung, 

Yuan, or even Ming epochs, to adjust himself to the paintings by 
(Continued on page 21) 
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EXHIBITED AT THE ART INSTITUTE OF CHICAGO 


“te CRI,” 


AMONG A GROUP OF PAPERS BY WHORE 


rpstitl tighteenth Annual International Watercolor Exhibition at the 


\rt Institute of Chicago, with a distinguished foreign section repre- 
enting a dozen countries and a large American group of over tour 
hundred items, is notable tor its catholicism. There are enough examples 
to illustrate current modern tendencies, and they are backed up by a sub- 
ntial number of fairly traditional papers. [he considerable gap between 
the Dog Fight at the Florist’s by Wenneth Ness and the exquisitely mod- 
eled nude by John Whort is bridged by as many variations on the general 
themes of nature and mundane eXistence as there are artists interpreting 
them. The show is amplified by three special exhibitions: a group ol 
twenty-four paintings by John Whorf of Boston, whose work follows in 
the great American watercolor tradition of Hlomer and Sargent; twenty- 
six characteristically clear-cut representations of American life by Ld- 
ward Hlopper: and a group of charcoal studies and ink drawings by 


Matisse, completely charming in their able, decorative statement 

[he jurv’s selection tor the First and Second Watson F. Blair Prizes 
badly received by the Chicago press—were, respectively, Everett Shinn’s 
karly Morning, Parts and Dale Nichols’ 1 be Cold Wave. Shinn, a vet- 
eran American artist, has had success as a newspaper man and a play- 
wright as well as a designer and illustrator. His picture, surely appro- 
priately titled, depicts a broad, snow covered street, dormantly silent and 
unpeopled save for a lone rag-picker and a stray cat. Winter scenes seem 
to have been in favor, for the prize winner by Nichols, an Illinois artist 
and product of The Art Institute, represents, with a pseudo-Flemish 
clarity, a snow blanket on an American farm. His talent as a type de- 
signer is attested by the inscription recommending a nostrum which he 
places on the side of a barn 

\mong the American works are a sensitively painted and pathetic head 
of a Refugee by Tlerschel Levit, a blighted storm-swept landscape, 


“THE BIG FISH NEI IN GOUACHE BY MAX PECHSTEIN (LEFT) 





EXHIBITED AT THE ART INSTITUTE OF CHICAGO 


(ABOVE) 


Destruction by Walt Killam, an amusing and well executed 
museum gallery view, 7 be Critié by Whorf, contributions by 
Doris Rosenthal, Peggy Bacon, Thomas Benton, Isabel Bishop, 
Charles Burchfield, Alexander Brook and scores of others. 
Peter Blume exhibits a black and white study of his boule- 
versant The Eternal City, Federico Castellon makes a tech- 


SHINN: “EARLY MORNING, PARIS,” FIRST PRIZE WINNER (BELOW) 


EXHIBITED AT THE ART INSTITUTE OF CHICAGO 


\dolf Dehn shows typically capable landscapes. 


nically interesting contribution in ink resist and tempera, and 


Of the Luropean countries, France is the most richly repre- 
sented, for in addition to the Matisse group there are works 
by Segonzac, Derain, Rouault, Vlaminck, Jean Dufy, Leger, 
Utrillo, Vuillard and Bérard. Among the German born artists 
are the distinguished sculptor, Barlach, who shows a charcoal 
drawing, the much lauded Carl Hofer and the sharply dra- 
matic commentator, Kathe Kollwitz. Also Max Pechstein 
whose powerful Big Fish Net is one of the highlights, Max 
ernst, and Emile Nolde. A group of fourteen items by Cana- 
dian artists is hung together, and the thirty-three English 

(Continued on page 21) 
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MINNEAPOLIS: TWELVE MORE JADES FOR 
THE SEARLE COLLECTION 


rp til: Minneapolis Institute of Arts is grateful to Mr. and Mrs. 
l \ugustus L. Searle for the addition of ten new jades to the large 
and important collection of Chinese hardstone carvings already 
presented to the Museum by these generous donors. All are of excep- 
tional quality, some having even been in the Imperial Chinese col- 
lection, and all show that supreme technical accomplishment which 
reached its apogee in the Ch'ien-lung period 
[he most important piece, which comes as the gift of Mr. Searle 
is a magnificent white jade covered vase worked in an intricate 
relief design of monster masks and dragons which, like the forms of 
the vase itself, have been borrowed from those of the great archaic 
Chinese bronzes—all these, however, executed with the finished 
craftsmanship of the eighteenth 
century. By contrast the relief of 
(lying phoenixes which decorates 
the pair of spinach jade vases 
owes its origin to the patterned 
surface of the K’ang-hsi porce- 
lains as do also the realistically 
detailed peonies which form the 
finials and handles of the pieces 
lhe remaining jades come as 
the gift of Mrs. Searle and com- 
prise two delicate dishes in the 
form of sitting quail carved to 
a porcelain thinness, a yellow 
finger citron, symbol of happi- 
ness, a magnolia blossom ol 
carved amber, a sacred moun- 
tain in turquoise and four scep- 
ters. The latter, embellished 
with cloisonné and of porcelain 
and teakwood inlaid with jade 
exemplify the extraordinary 
flowering of these inter-related 
arts which marked the latter 
years of Imperial China. 


SAN DIEGO: GIFT OF 
A ZURBARAN 


A ZURBARAN Portrait of a 
Child, presumed to be the 
artist’s daughter painted at the 
age of three years, has just been 
acquired by the Fine Arts Gal- 
lery through funds left to this 
institution by the late Miss 
Helen M. Towle. The work is a 
very delightful one which was 
exhibited two years ago at the 
Wadsworth Atheneum’s portrait 
show and which has been pub- 
lished both by Professor Kehrer and Professor August L. Mayer. 
The small, stolid figure has an uncompromising quality of realism 
as well as conveying a sense of personality rarely encountered in 
so youthful a portrait. The little girl stands against a deep red cur- 
tain in an embroidered white apron over a blue dress, details of 
which, like the hands, have been carefully gone into. Touches of 
brighter color are provided by the coral beads at neck and wrists. 
The original provenance of the picture was the Ernst-Sulzer Col- 
lection in Winterthur. 


RECENTLY PRESENTED BY MR. A. I 


NEW YORK: REOPENING OF TWO MUSEUMS 
FOR THE WORLD'S FAIR 


HE Museum of Modern Art announces that it will open its new 
building at 11 West 53 Street to the public on May 10, with a 
Tenth Anniversary Exhibition. This display will be the Museum's 
offering to World’s Fair visitors and will remain on view until the 





. SEARLI 
CHIEN-LUNG WHITE JADE VASE OF AN EARLY 


TO THI 


AMERICA 


beginning of October. It will fill the two large gallery floors and 
additional smaller galleries on other floors. The exhibition will rep- 
resent many of the various fields of modern art with which the 
Museum has been concerned in the ten years of its existence and will 
include painting, sculpture, architecture, graphic art, popular or 
folk art, industrial design, commercial art, photography and mov- 
ing pictures. 

The following month the Whitney Museum will also reopen its 
doors to the public to show the extensive alterations and additions 
which are now under construction. No less than four new galleries 
will permit for the first time a comprehensive view of the permanent 
collection which hitherto it has not been possible to show at one 
time. Fair visitors will see, in addition to the original nucleus of 
works, all the purchases by which the Museum has been enriched 
during the past eight years representing a total of over two hundred 
thousand dollars. As many of 
these have never been exhibited 
the event will be one of greatest 
interest for the Whitney’s regu- 
lar visitors as well. 

lhe acquisitions include no 
less than forty-four sculptures, 
over one hundred and _ fifty 
paintings and a still larger num- 
ber of watercolors as well as a 
comprehensive collection of 
graphic art. The majority of 
these works have been purchased 
at the Whitney Annuals and 
thus constitute some of the most 
significant painting and sculp- 
ture that is being done in Amer- 
ica today. A special attraction 
of the occasion will be the in- 

lighting 
a princi- 
ple for both natural and arti- 
ficial illumination not  previ- 
ously used in this country. 


auguration of a new 
system incorporating 


PHILADELPHIA: THE 
FLEMISH SHOW 


se ADELPHIA may now 
_ see the great exhibition of 


Flemish painting which has been 
exhibited during the past month 
at the Worcester Art Museum. 
his magnificent collection (de- 
scribed at length in THE Ari 
News ANNUAL and in the 
March 4 issue) is the combined 
result of the most important 
Belgian loans of Flemish paint- 
ing ever made to this country 
completed by those works al- 
ready in the Johnson Collection. It is now on view at the Philadel- 
phia Museum of Art where it will remain until April 26. 

lhe exhibition covers the entire development of Flemish painting 
from Jan van Eyck through Rubens and comes in answer to a 
growing interest in this subject due in !arge measure to the comple- 
tion of the exhaustive work on Flemish painting of Dr. Max Fried- 
lander, former Director of the Beiiin Kaiser Friedrich-Museum. 
In making these masterpieces available to the public the Worcester 
Art Museum has collaborated with the trustees of the Johnson 
Collection. Numerous American museums have also contributed. 


MINNEAPOLIS INSTITUTE OF ARTS 


BRONZE TYPE 


DETROIT: GIFTS AND 
COLLECTIONS FOR 1938 


HE growth of the Institute of Art’s collection, which during the 
past year have gained over one hundred objects, is an encour- 
aging sign of the Detroit public’s appreciation and willingness to 


ADDITIONS TO THE 








18 

coéperate in the museum's undertakings, for, with the exception « 
four items. these additions have all been obtained through 4 

gift or through purchase by the Founders’ Societ) 

Notable Italian works among the thirty paintings acquired d 
1935 are an important Crucifixion by an artist of the school 
Giotto, the liepolo altarpiece Vadonna and Child itthan Ad 
kieure and al h: nasome and decorative Renaissance portrait Ol | 
Gentleman of the Trivulzio Family by Bernardino dei Conti 


latter going to 1 


Museum which so effectivel) 
plements the work of the main institution 

In addition to the Hercules Seghers’ Landscape (reproduced 
luHe Art News of November 5, 1938, and which, like the Georges 
de la Tour Girl with a Candle comes as a gilt of the Founders’ So- 
cietv) the Dutch and Flemish collections have received numerous 
ymportant works both of painting and the graphic arts. Important 
American additions include a portrait of the Revolutionary poet 
John Trumbull painted by his distinguished cousin of the same 
name-—a work whose associational interest is augmented by the fact 
that the subject was an early resident 
of Detroit. 

Giovanni da Bologna and Cellini 
bronzes, the latter a beautifully mod- 
eled small figure of Jupiter, are in- 
dicative of the high quality of the 
Institute’s new sculptural acquisitions 
which, in all, number no less than 
sixteen pieces. Finally, to the print 
department has come Rembrandt's 
masterpiece, The Descent from the 
Cross by Torchlight. 


WILLIAMSTOWN: LOAN 
OF IMPRESSIONISTS 
d SUPPLEMENT instruction in 


the fine arts a®@ Williams College, 

with original works of art not avail- 
able in the local collection, the Law- 
rence Art Museum is holding an ex- 
hibition of Impressionist paintings. 
The pictures have been lent by the 
Boston Museum of Fine Arts. 

Characteristic examples of Impres- 
sionism by Corot, Boudin, Monet, 
and Sickert have been chosen to illus- 
trate four individual interpretations 
of the revolutionary principles and 
technique of painting, which had its 
genesis in the late nineteenth century. 
A landscape by -Corot effectively an- 
ticipates those of Boudin and Monet. 
Boudin’s opalescent marine, in tones 
of grey, is an interesting study in the 
problem of reflected light. By con- 
trast, Monet’s Shore at Trouville appears as a brilliant pattern of 
broken color. In Conversation the English painter, Walter Sickert, 
applies the Impressionist technique to an intimate interior scene in 
subdued and dark tonalities. 

A group of color prints by other representative artists of the 
same period, including Degas, Pissarro, Renoir, Seurat, and Signac, 
completes the exhibition. 


RECENTLY ACQUIRED BY THE 
CONTI’S “GENTLEMAN OF 


BROOKLYN: PRIMITIVE ARTS AND CRAFTS 
FROM SOUTH AMERICA 


CASE of fine handiwork—clothing and silver jewelry—by 
Araucanian Indians of the earthquake area in Chile has 
just been placed on exhibition by the Brooklyn Museum. Among 
the objects shown are a red and black mantle of the type worn by 
women, a pair of silver earrings with design of skull in relief and 
four pendant ornaments, and a pin consisting of a large metal disk 
with a long shaft attached to the side used for fastening the cloak 
over the breast. All come from the province of Cautin. 
The origins of the Araucanian Indians are shrouded in mystery, 
legend and romance. Some believe that they were originally a 
people who inhabited the Pampas on the eastern side of the Andes 





ALGER BRANCH MUSEUM, DETROIT 


THE TRIVULZIO FAMILY” 


THE ART NEWS 


where many Araucanian Indians are found today. Others believe 
that their culture originated within a forest area about one hundred 
miles wide and five hundred miles long in the plains of Chile and 
the western foothills of the Andes. 

lhe Araucanians displayed considerable skill in the crafts taught 
them after the Spanish invasion by the Indians of Peru though 
they had nothing to contribute in design. The designs—chiefly 
geometrical, composed of simple crosses, squares, hooks and com- 
binations of these motifs in chains, diapers, and borders—are all 
of Peruvian origin. A stylized human figure occasionally appears 
but the great wealth of more complicated designs characteristic of 
ancient Peru is not seen on Araucanian weavings. These designs 
are nevertheless skillfully handled and quite effective since they had 
a full range of pure colors and showed taste in their use. 

[he silver objects, which had a definite function as part of the 
women's costume, bear a similar relation to northern metal work, 
with comparable techniques, forms and designs but without the 
same range. They consist mainly of brooches and flat plaques with 

raised decoration. 


CAMBRIDGE: BUDDHIST 
INDIAN SCULPTURE 


‘ Ik: exhibition of Buddhist sculp- 
ture from the northwest frontier 
of India, now shown at the Fogg Art 
Museum, presents unsuspected prob- 
lems, both in art and history. Here 
are heads of divinities, elegant and 
personal as the gods of Greece. Here 
is a frieze of small figures almost 
Roman in pose and costume. Here 
also is the Fogg’s own relief, be Na- 
tivity of Buddha. Contrasting with 
them are heads lent by Mr. Charles 
B. Hoyt and a figure belonging to Dr. 
Coomaraswamy, with bulging cheeks 
and staring eyes that are wholly In- 
dian. To round out the exhibit there 
are fragments of fresco from Turkis- 
tan and reproductions in color from 
the caves of Ajanta. 

he visitor's attention is first drawn 
to a small head in dark stone repre- 
senting a rather effeminate youth. His 
hair curls close to his head, his eye- 
brows arch in a clean curve, his lips 
are delicately bowed. One at once 
thinks of the type of the Apollo Bel- 
videre. Then there is a small frieze of 
dark slate with six separate figures, 
framed by two columns. Their poses 
are varied but formal; their robes re- 
semble the toga, deeply modeled but 
open to reveal the muscular legs and trunk—as in Classic friezes. 
Most absorbing of all are two heads in ivory-colored plaster, more 
beautiful and far more personal than the Buddha. Their sidelong 
glance, their mobile lips, their curls bound with jewelled fillets, 
vividly recall the four youths on the fourth century Roman sar- 
cophagus, in the Museum court. Perhaps the material and the sharp- 
ness of the cutting may also recall the Palmyran queen in the Classi- 
cal gallery. 

There is a good reason for this for they belong to the school of 
Gandhara, a remote offshoot of the art of the late Roman empire, 
charged with the last vestiges of Hellenism in Palmyra and Baalbek, 
transported over the traders’ road to Afghanistan. They were actual- 
ly carved by imported Syrian sculptors. In the likeness of these 
figures was created an image for the Buddha hitherto represented 
by symbols alone. 

The two larger heads in rough red stone and the small stucco 
figure lent by Dr. Coomaraswamy contrast in every aspect of sculp- 
ture, fullness of outline, formalized features, rigid pose. Their stare 
is impersonal, super-human. They are the indigenous Indian gods 
from the south, of the Muttra school and the third and fourth cen- 
turies who were to gradually overcome the Indo-Hellenistic art of 
Gandhara, stiffening its poses, lengthening its figures, reducing its 
drapery to a mere series of decorative lines. 
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Persian Rugs es Old 
Masters: The Schiff 
e? Other Collections 


inthe Auction Room 


N IMPORTANT group of eighteen ancient Persian and Asia 
Minor rugs, including several rare Ispahan and Polonaise 
rugs such as have not appeared in the saleroom in some 

vears, Will be dispersed at public sale at the Parke-Bernet Galleries 
on the afternoon of April 8. Gothic and Renaissance furniture and 
works of art, Russian semi-precious mineral carvings by Carl 
Fabergé, and other objects of art are also included in the sale which 
comprises part of the collection formed by the late Mortimer L. 
Schiff, now sold by order of John M. Schiff, and property of C. J. 
Seibert, Mrs. Henry Goldman, Henry Schniewind, and several other 
owners. The collection will be on exhibition at the galleries daily, 
commencing April 1, until trme of sale. 

\mong the Persian court rugs there is the gold and silver-woven 
Polonaise rug which passed from the Yerkes collection into the Schiff 
collection and is a specimen considered among the most exquisite in 
existence of this luxurious weave chosen by the great Shah’Abbas in 
the early seventeenth century for gift rugs to the royal houses of 
Poland and other northern countries. A small Ispahan rug of the col- 
lection is woven in strikingly beautiful colors, and an Indo-Ispahan 
shows small figures of lions, tigers, and leopards pursuing ibex and 
gazelles amid the scrolling creepers and lotus palmettes. 

lhe Gothic and Renaissance furniture of the collection comprises 
mainly French and Italian walnut chairs, tables large and small, 
cassoni, credenze, and tall cabinets carved with characteristic linen- 
fold, saintly figures, lion masks, leafage, and other richly imagina- 
tive motives of the age. The sculptures in bronze, wood and stone 
include several conventionalized studies of the Virgin and Child. 
A Spanish sixteenth century walnut plaque carved in high relief 
depicts Christ in prayer on the Mount of Olives with three sleeping 
Apostles, and a pair of French fifteenth century limestone statuettes 
are of St. Peter and St. Thomas. The early velvets of the collection 
include a cape in a rare tone of deep sapphire blue and a cape in 
deep ruby red with needlepointed hood and orphrey worked in 


gold and colored silks; there are also velvet window hangings. A 


SCHIFF ET AL. SALE: PARKE-BERNET GALLERIES 
CANALETTO’S “RUINS ON THE LAGOON, VENICE,” A GAY HARLEQUINADE IN A ROMANTIC SETTING 
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SCHIFF ET Al 
POLONAISE 


SALE: 
GOLD 


PARKE-BERNET GALLERIES 


SUPERB AND SILVER SILK 


RUG, CA. 


1000 


Brussels Renaissance tapestry, The Wars of Alexander, depicts 
the conqueror on a spirited charger amid soldiers in combat, while 
a Tournai Gothic tapestry panel in the sale is woven with the half- 
length figures of five nobles in brocaded blue and red robes. 

Ihe sale includes seven fine paintings among which the Child- 
hood of St. Geneviéve by Puvis de Chavannes is of importance, 
being the original for one of twelve panels painted by the artist for 
the Panthéon in Paris. Portrait of a Lady by Primaticcio (repro- 
duced on the cover of this 
issue) shows a young wo- 
man of delicate features, her 
hair dressed in a transpar- 
ent veil and gold fillet. The 
picture is one of the few 
Primaticcio portraits extant 
and is in an excellent state. 
Other early Italian and 
Flemish portraits are also 
present as well as a triptych 
by Borgognone of Milan, 
and a Venetian scene with 
Classical ruins by Canaletto. 

Among the small objects 
of art in the sale are Rus- 
sian semi-precious mineral 
carvings of flowers and ani- 
mals by Carl Fabergé, a 
rare Byzantine chased gold 
vigil lamp, and a pair of 
flintlock pistols mounted in 
coral and silver. 

Several pieces of Nurem- 
berg and other European 
Silver, early Georgian 
spoons, knives and forks and 
Russian carved ivories are 
of further note. 
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THE ART NEWS 


lhe Art News of London 


¢ & If: most important exhibition of Italian pictures seen in Lon- 
don since the famous Burlington House display is one of over 
a hundred Venetian paintings and drawings recently assembled at 
the Matthiesen Galleries for the benefit of Lord Baldwin's Refugee 
Fund. In spite of unsettled political conditions numerous important 
loans have been negotiated from the Continent while other famous 
and rarely seen works, such as the Marchioness of Lansdowne’s 
and Duke of Devonshire’s Giorgiones, Captain Colville’s Carpaccio 
and the Duke of Northumberland’s Palma Vecchio point to the 
astonishing profusion of Venetian works in English private owner- 
ship. Beginning with the Paolo Veneziano Madonna and Child, with 
its splendor of color and gold background, the show leads through 





the eighteenth century masters. High spots are the magnificent 
Veronese Augustus and the Sybil from the museum of Goteburg 
and the three Titians. Of the Giorgiones one is a vivid martyrdom 
scene Which is considered to be the artist’s only authentic drawing. 
The other, a Concert Party, is a work of rare poetry whose quiet 
waters and harmonious grouping bear out its musical theme. Por- 
trait of a Lady with a Lute is a work of Palma’s opulent, golden 
maturity. A Tiepolo study for the great Palazzo Labia decorations 
representing Cleopatra Dissolving the Pearl is lent by the Misses 
\lexander, while a famous canvas which once hung in Dorchester 
House is the lovely Bellini Portrait of a Boy, lent by the daughter of 
Sir George Holford. Guardis, Canalettos and a Longhi Punch and 
Judy Show bring to a close this great review of Venetian art. 


i‘ EXHIBITION of the latest works of Picasso which, in view 
of the retrospective scheduled to be held in New York next 
autumn is of particular interest, opened recently at the Rosenberg 
and Helft Galleries to disclose a selection of still-lifes many of which 
might well have been painted during any one of the past ten years 
lhis disappointing element may be explained by the fact that the art- 
ist Was engaged upon his large Guernica mural during 1937, the year 
to which most of these works are assigned. Many, showing pots, dishes 
fruit or lighted candles, would seem to be studies for or excerpts from 
some of the artist’s better known canvases. Color is, however, of an 
amazing, crude brilliance, especially in Vase and Chandelier and 
Open Book and Lamp, with their startling black lines emphasizing 
the zig-zag patterns which have been absorbing the artist. The one 
figure piece, Woman Seated Before a Mirror, belongs to the highly 
emotionalized, intellectualized group of abstractions developed by 


Picasso about 1930. 


KE MLOWING upon the successful Congresses which have been 
held in past years at Brussels, Stockholm and in Switzerland, 
the Fifteenth International Congress of the History of Art will be 
held in London during the coming summer between July 24 and 29 
in University College, Gower Street, W.C.I. This Congress, or- 
ganized under the auspices of the British Council and the British 
Committee, is under the chairmanship of Sir Eric Maclaglan, C.B.E., 
Director of the Victoria and Albert Museum, and under the pa- 
tronage of the Earl of Athlone, K.G., Chancellor of London 
University. 

The Executive Committee is inviting art historians, as well as 
representatives of academies, universities, museums, learned socie- 
ties and lovers of art to take part in the Congress. Following upon 
the line of previous programs, there will be two general divisions 
to the proceedings which will come under the heading of Principal 
Communications, which in this case will be of more than the usual 
length, allowing ample time for discussion of the points brought 
up by the speakers, and Short Communications which will be limited 
to twenty minutes including discussion. Arrangements will be made 
for visits to public and private collections with facilities for special 
tours of England and Scotland after the Congress closes. The sub- 
scription for members has been fixed at twenty-five shillings and 
for associate members at fifteen shillings. All correspondence con- 
cerning the Congress may be addressed to the secretary, Mr. Leigh 
Ashton, The XV International Congress of the History of Art, 
Victoria and Albert Museum. 

Pes pe el ae ee NE eT 

The color plates of the Renoir Self-Portrait which appeared on 
the cover of THE Art News for March 25 were lent through the 
courtesy of Crown Publishers, New York. 
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6 Centuries of Art Lent to the Corn Belt 


(Continued from page 12) 


by its committee will be purchased immediately upon the close of 
the show, while much more extensive plans are being entertained for 
the formation of a permanent collection of the classics within the 
next few years 

Meanwhile every club and business organization in Bloomington 
has gotten behind the Art Association to make this one of the best 
attended art exhibitions ever held in this country. A large new fire- 
proof building has been rented for the exhibition, and will be re- 
modeled into galleries comparable to those in the best lighted metro- 
politan museums. - 

All Central Illinois, with a combined population of 600,000, 1s 
being organized by members of the committee into groups to bring 
residents and school children en masse to the exhibition. There are 
six colleges in the vicinity, including the University of Illinois, with 
a combined attendance of 15,000, and high school and elementary 
students numbering approximately 50,000. Schools will be closed on 
different days to stagger the tremendous attendance expected. Lec- 
turers from Art Departments of the neighboring universities will 
be on hand daily to lecture on the history of art as exemplified by 
the examples in the exhibition. A short history of art is now being 
printed and will be distributed in all the schools for study during 
the month previous to the exhibition. An illustrated catalogue will 
be published and the local paper, 7 he Daily Pantograph, whose 
owner, Loring Merwin, is the Chairman of the Exhibition Com- 
mittee, will reproduce every painting in the exhibition. 


400 Aquarelles at Chicago’s 18th Annual 


(Continued from page 16) 


contributions includes pieces by Muirhead Bone, James McBey 
and Ambrose McEvoy. 

The Russian natives are Eugene Berman, Marc Chagall, Kan- 
dinsky, who displays his well made abstractions, Terechkovitch 
whose color compositions have aroused interest, and Tchelitchew. 
Picasso, Miro and Caviedes represent Spain, Paul Klee’s composi- 
tions distinguished by unusual color and amusing titles are the 
Swiss works, and papers from Turkey, Guatemala, Holland, Italy, 
Mexico and Poland round out the international character of this 
very worthy annual. 


New Exhibitions of the Week 


(Continued from page 15) 


modern artists of North China now being shown at Wells. Mostly, 
they are decorative patterns of plants and insects, not pictorial in 
either the occidental or classical Chinese sense. 

However, patience—an almost dead virtue in Manhattanites 
will be rewarded, for with careful inspection the beauties of the 
varied line, the texturally rich washes and the tasteful combination 
of calligraphy, well considered empty spaces, and marvelously apt 
shorthand indications can be appreciated. There is opportunity to 
examine a mastery of brittle line, of opulently wet and tersely dry 
brush strokes, of “boneless,” unoutlined washes in grey and in color, 
and of compositional power. 


HE paintings by Dorothy Van Loan at the Marie Sterner Gal- 

leries, while they reveal no crystallized personal style, are uni- 
form in a certain strength and a gift for a facile gibe. /n the Rhythm 
of Sanctity, composed beautifully of strong greens and browns ren- 
dering ductile, metallic drapery in oval curves, shows solidly built 
figures of nuns whose sincerity can be questioned. In a good portrait, 
several landscapes, and a number of circus scenes, the artist’s sense 
of humor shines through sound painting, revealing itself in a facial 
expression, the placing of a rock, or the bestowing of such smile- 
provoking titles as A Hush and Five Boats. 


WO watercolorists give an excellent account of themselves in 

the current exhibition at the Argent Galleries. Ruth Gaylor, for 
whom Heinz Warneke writes a foreword, has an exhilarating ap- 
proach to her subject whether it be the rhythmic figures of fishermen 
mending their nets, or the patterns of factories and gas houses. Net 
Menders, in three versions, is woven together like a tapestry in such 
a way that the spectator is unconcerned as to the requirements of 
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The Story of the Armory Show 











Walt Kuhn 
Collecting from a Critical Viewpoint. ..Henry McBride 
The Old and The New Dikran G. Kelekian 


Sam A. Lewisohn 


These monographs, richly illustrated by documentary old 
photographs—among them the first Cezanne ever ac- 
quired by the Metropolitan Museum and the controver- 
sial ‘Nude Descending a Staircase”—form an extraordi- 
narily accurate appraisal of the trends and cultivation of 
taste in Modern Art in America during the thirty-nine 
years since the turn of the century. They are only four of 
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THE ART NEWS 


perspective. Quite different are her city scenes, flat in color, with all 
the emphasis as to pattern upon the geometric aspects. Miss Gaylor 
also shows a group of oils, but her most interesting work here is 
decidedly to be found in the watercolors. 

Marguerite Munn records her travels in this country and in Eu- 
rope in clear, bright color. Her handling of the light of a sunny day 
as it falls upon a house is one of her most successful achievements 
Yellow House, Fitzwilliam records the almost blinding sensation 
one feels in the noonday sun. Three or four block prints in color 
are also notable in this group, and her study of 7ruro, with its 
folded hills and design of trees, 1s charming 

I:thel Paxson and her students show their work in another room 
Miss Paxson’s Black Fan is most typical of her style 


. oe P of academic portraits by Albert Smith exhibited at 
d the American Art Association-Anderson Galleries under the 
title “Out of the Trenches” is a group of academic portraits. Of the 
loosely painted variety, they are not bad examples of their kind 
Much is made in the foreword to the catalogue of the timeliness of a 
showing of the likenesses of war heroes of all nations, but the exact 
significance is not clear: a few of the paintings, mostly those of 
French veterans, show pathetic miséres de la guerre, but their mon- 
otonous taupe tonality is eclipsed by the more dashing and brightly 
costumed figures of Greeks and Slavs. 


Hk: first New York showing of the work of a satirical New 
Orleans painter, Olive Leonhardt, now at the Charles Morgan 
Gallery, is rich in smiles. With geometrical strokes blending in the 
formation of an enamel surface, she hits, with more humor than 
malice, at religious and mundane themes which occupy the folk of 
the lower Mississippi and Mexico. Her color, usually low in key 
has a decoratively arresting quality which would be highly adapta- 
ble for mural decoration, and her knack for combining vermillion 
and rose in such a way as to make them freeze is little short of 
astounding. Sure of her technique, she concerns herself with subject 
matter which ranges from a highly observant though primitivistic 
representation of the performing of a Caesarian section to a pleas- 
antly wicked study of two negro nuns in a New Orleans convent 
Her understanding of the child mind of naively devout peons ap- 
pears in Tbe Blessed Virgin Returns to the Fiesta, a little girl Ma- 
donna, in a swirling mandorla, born back to earth by three devotees. 
The portrait of Réné Belbenott of Dry Guillotine tame, despite 
its elfin air convincing, is one of several good characterizations. 


WO young students at the American Artists School combine to 

give an exhibition of unusual interest. In colors which sparkle 
and in a variety of presentations, Simon Ross rings the changes on 
the theme of New York backyards so ingratiatingly that one feels 
like rushing home to see if the drab scene, blank wall and bleak 
tree really is as bad as one thought. He departs very little from 
reality, but creates his patterns and organizes his material some- 
what in geometric form. These have dash, a personal quality and 
strength which make American watercolor painting the lively mode 
of expression it is today. 

David Burke handles the medium of black and white with vitality 
in lithographs, drawings and woodcuts. One of the most characteris- 
tic is Patchwork, its smoky blacks used to create depth of perspec- 
tive, the eve entertained by the criss-cross pattern of a railing as it 
follows the design to its logical conclusion. 


AINTS and sacraments have impressed themselves upon Fred- 

erick Shrady to an extent unusual among painters today. His 
work, now being shown at the Reinhardt Galleries, reflects a strong 
interest in religious subject matter which he handles with serious- 
ness and imagination. Dalmatia has furnished him with a back 
ground for several paintings, among them Dalmatian Peasants 
being a complete departure in technique from that of the religious 
paintings. 

Scenes of Paris again reveal him in another mood, and it is in 
such unpretentious little canvases as Le Quai d’Orsay that Shrady 
excells. His color on the whole is somber, and inclined to become 
dull in some of the landscapes. In this small view of the Seine it is 
quiet, evocative of the chilly, damp atmosphere prevalent on Pari- 
sian shores. Shrady has a way of presenting all his heads in a re- 
ligoius mood so that one finds Harald Kreutzberg and Beethoven 
as reverently dealt with as St. Francis and St. Jerome. But this view 
of his work shows that he has scope, both in technical ability as 
well as in the breadth of his choice of subject matter. 
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Noah et al. Old e Modern Masters; Sculpture 


AINTINGS and drawings from the collection of the late 

Andrew H. Noah of Akron, Ohio, and properties of Mrs. T. 
Morris Murray and Henry P. King, Esq., both of Boston, Mass., 
and of other owners will go on exhibition at the American Art As- 
sociation-Anderson Galleries on Wednesday, April 5, together with 
important French and American bronze sculptures from the col- 
lection of Arthur W. Cernitz of Pacific Palisades, California. All 
will be dispersed at public sale by auction Wednesday evening, 
\pril 12. 

Oil paintings in the collection include examples by Turner, Mar- 
tin, Inness, Fragiacomo, Meissonier, Chase, Harpignies, Jacque, 
haulow, and Blakelock, and earlier works by artists of the six- 
teenth to the eighteenth century. Of note is the early Turner paint- 
ing, Fishing Boats Discharging, which is mentioned on page 230 of 
Sir Walter Armstrong’s 7 urner. Notable among the early works is 
a Venetian Harbor Scene by Gerard Ter Borch the Younger. 

lwo important chalk drawings by Jean Francois Millet are 
present in the sale. One, Shepherd and Sheep, signed at lower right, 
was exhibited at the Boston Museum in 1908; the other, a colored 
chalk allegorical study of the French republic entitled Marianna, 
was formerly in the collection of Quincy Adams Shaw. Another fine 
work is the important miniature gouache, entitled Romantic Land- 





NOAH ET AL. SALE? AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


“SHEPHERD AND SHEEP,” CHALK DRAWING BY J. F. MILLET 


scape, by Louis Gabriel Moreau. Also of note are three costume 
drawings in red chalk, framed together, by Watteau; At the Foun- 
tain, a red chalk drawing by Hubert Robert; and drawings and 
watercolors by Wheatley, Zorn, Israels, and Modigliani. 

Adding much interest to the sale is a group of ultra-modern works 
containing examples by Utrillo, Dufy, Goerg, Soutine, and Chirico. 
Ihe collection also comprises a fine representation of American 
contemporaries. 

In the collection of important French and American bronze sculp- 
tures to be sold are examples by Rodin, Barye, Frémiet, MacMon- 
nies, McCartan, and Mahonri Young. The latter is represented by 
The Knockout, and La Boulangere. 


Oriental Porcelains, Figures, Furnishings 


HE American Art Association-Anderson Galleries will sell on 

Wednesday afternoon, April 5, a collection comprising Chinese 
and Japanese bronzes, pottery, porcelains, wood carvings and small 
rugs; prints, table glass and porcelain, silver, and a few pieces of 
furniture. The collection, which includes property of a New York 
private collector, removed from 640 Park Avenue, sold by his 
order, and property of other owners, will be on exhibition from 
April 1 until the day of sale. 

Sung, Ming, K’ang-hsi, Ch’ien-lung, and Yung Chéng examples 
are to be found among the Chinese single color and decorated 
porcelains and pottery. Most notable in this group are a K’ang-hsi 
famille verte sweetmeat set, a Ming Fukien ware incense burner 
with ivory white glaze, a Sung T’zu Chou large jar, and a number of 
attractive figure and animal statuettes. Several choice specimens 
are present among the snuff bottles in the sale. In a group of Japa- 
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nese bronze animal statuettes is a large dark bronze figure of an 
elephant which is signed * Maruki.” 

line Meissen decorated porcelains are present in the collection, 
including a pair of important tall compotes, each shaft having fig- 
ures of children standing about the base, and a pair of candelabra 


with two putt: seated on a rocaille shatt decorated with flowers. 


flealy et al. Art Books and Fine Editions 
\ COLLECTION of first editions, art books, inscribed copies 
/ 


modern Continental illustrated books in fine editions, and 
books on books, costume, architecture, natural history, and other 
subjects, comprising books from the collection of the late A. Augus- 
tus Healy, former president of the Brooklyn Institute of Arts and 
Sciences, and properties of other owners, will go on exhibition at 
the American Art Association-Anderson Galleries, Inc. on April 4, 
prior to dispersal the afternoons of April 10 and 11 


The Corcoran Looks Ahead 
(Continued from page 10) 


design and sober color seen for some time. Paul Sample’s adjacent 
Beaver Meadow by contrast shows many of the less desirable results 
of simplification and offers in addition a selection of overdrawn 
character parts which should make it eligible, along with Benton 
and Grant Wood, in a competition for the Great American Picture. 
he same gallery also contains Marsh’s melée of black figures som- 
ersaulting in amurky haze above a passing steamer and skyscrapers, 
entitled Naked Over New York. \|s this an allegory, a glimpse at 
the air-minded world of tomorrow or merely a canvas on which 
two pictures have been started? Sheeler has likewise produced a 
phenomenon in the form of the painting to end photography because 
he at last has beaten the camera boys at their own game. 

An attractive pair are Bentley's Pivonka’s Kitchen, which recent- 
ly won honors in the Mid-West, and Herman Maril’s Old Lumber. 
They frame Guy Péne du Bois’ empty and ostentatious woman's 
portrait—a full length figure in clashing raspberry and brick reds. 
Not far distant is Burchfield’s Grain Elevators, a dreary subject 
drearily rendered from which one finds solace in Antonio P. Mar- 
tino’s exuberantly burgeoning Spring, another of the less-knowns 
which definitely catches the eye. A landscape by Hopper is a suc- 
cessful excursion into the luscious greens with which the Dauphinée 
has been enticing him of late. Another thoroughly satisfactory work 
in this section is Louis Bouché’s generously painted The Blake 
House, whose children playing in an abandoned lot are halfway 
between the unforgettable characters of The Innocent Vovage and 
Berman's fanciful Neo-Romantic vagabonds. 

Among the portraits Kuniyoshi’s Waiting (reproduced on the 
cover of THE ArT News for January 28) quietly reasserts its dis- 
tinction of color. Though even lower in key than his customary 
monotone, Alexander Brook’s Eddie Glannon is one of his best 
realized works of recent years, reminding one that he is among the 
rare artists who can combine a high degree of realism, as in the 
painting of the forearms, with the purely interpretive rendition of 
the face and not lose the pictorial unity of the whole. Speicher’s 
Patty, the study of a surly, antagonistic child, is rendered with cus- 
tomary finish and suavity but more character analysis than one has 
been led to expect from this artist. Not so Kroll’s Conversation, a 
double projection of the type which has become synonymous with 
his figure paintings. Similarly does Sterne vary his Cézanne-in- 
Anticoli formula only by brighter, fresher color in Plum Girl, while 
Corbino once more deploys to the full his electric blues and flashing 
red-browns in a hectic, rather disorganized Fishermen. There are 
many still-lifes and fruit-on-table pictures the best painted and 
also the dullest of which is by Henry Lee McFee and the most at- 
tractively arranged Frank London’s decorative The Bird Cage. 

With the highly finished portraits of Seyffert, Betts and Dickin- 
son and their landscape counterparts by Schofield, Hobart Nichols, 
Benson and others the now almost historical world of academicism 
is opened up to us. Also in this group is Frederick Waugh whose 
climax to a stormy career, entitled The Master Wave, makes one 
wonder what he can do now. It is the contrast between such works 
and some of the first mentioned which gives interest to the show for 
here we can see how far American painting has come in the last 
twenty years. And from the vitality and promise of the 1939 Cor- 
coran we can feel confident that it is going somewhere. 
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fF ===: EXHIBITIONS IN NEW YORK 
a NIERENDORF GALLERY 
=|! DIKRAN G. KELEKIAN GALLERY EXHIBITION DURATION | NATURE FORMS IN ART 
g EGYPTIAN ACA, 52 W.8........ Art Young: Cartoons, to April 15 
a Ackermann, 50 FE. 57 . VII Century Slee er Paintings, Prints, to April 15 * 
g GREEK & American Academy, 633 W. 155..........Platt Memorial Show, to April 309 | KATHERINE S. DREIER 
5} NEAR EASTERN \merican-Anderson, 30 E. 57 Albert Smith: Paintings, to April 8 
B ART American Artists School, 131 W. 14 ..Simon Ross: Paintings, to April’ 15 | Presents AN EXHIBITION 
American Place, 509 Madison irthur Dove: Paintings, April 5-May 15 | 1g £57 OF CONTRASTS 

: 598 MADISON AVENUE American Woman's, 353 W. 57 Group Show: Paintings, April 3-May 3 
5 NEW YORK Arden, 460 Park oe .Albert Stewart: Sculpture, April 3-22 

PARIS CAIRO Argent, 42 W. 57 ...... ...Gaylor; Munn; Paxson: Paintings, to April 8 
S 
S 8 ek eee ...+.Werner Drewes: Paintings, April 4-17 


Puerto Rican Flowers 


Art Students League, W. 57 . George Pickens: Paintings, April 4-8 








Babcock, 38 E. 57 ..........AX/X Century Americans: Paintings, to May 1 WATERCOLORS 
Barbizon-Plaza, 101 W. 58.....G. Wiegand; F. Dixon: Paintings, to April 10 ELLEN GLINES 
Bignou, 32 E. 57 Maa ....+.+-Lurgat: Gouaches, to April 15 April 3rd-!5th 
JULIUS LOWY Bonestell, 106 E. 57....... ....-Ben-Zion: Paintings, to April 15 STUDIO GUIL 730 Fifth Ave. 
[INC.] Boyer, 69 E. 57........... ...David Burliuk: Paintings, April 3-23 New York 
Brooklyn Museum el oe ae International Exhibition; Watercolors, to April 30 
High Grade Buchholz, 32 E ST verses - ae : Sculpture, Drawings, to April 15 Watercolors Drawings 
° Clay Club, 4 W.8...... ... Animal Sculpture, to May 6 
Picture Frames CJOVIOR; BO BE. Wek icscocee one illiam J. Scott: Paintings, to April 15 
; ‘ Contemporary Arts, 38 W. 57 .....-L. Zechlin: Paintings, April 3-22 BEN-ZION 
Antiques & Reproductions ~ pia ee EL CE = ee one ne Mural Paintings, to April 8 
RESTORING—REGILDING Delphic, 44 W. 56 ..... de Bruyn; Bendelari: Paintings, to April 8 THRU APRIL 15 
RELINING Downtown, 113 W. 13 William Steig: Sculpture, to April 15 


BONESTELL GALLERY 









eS ay rr eres = Renoir: Portraits, to April 15 
730 Fifth Avenue, New York Eighth St.,52 W.8... 1 .Griffin Driscoll; Paintings, to April 8 106 East 57th Street 
Ferargil, 63 E. 57.... Julius De lbos; R. Cheney: Paintings, April 3-16 
RPE: URE pos od bk «cone dmeln ee Isabel Whitney: Paintings, April 3-15 
gO Ee Oe. SR eee er ere Modern French Paintings, to April 15 GEORGE GROSZ 
FRENCH & CO French Institute, 22 E 60.....X VI Century Portrait Drawings, to April 15 
. Freund, 50 E. 57 ...... 1merican Primitive Portraits, Landscapes, to April 15 
INC Grand Central, 15 Vanderbilt ... Woodward; Hasselriis: Paintings, April 4-15 
W orks of Art Grand Central, 1 E. 51 . .Members: Paintings, Sculpture, to April 15 WALKERGALLERIES 
Grand Central Palace Inde pendents: Paintings, Sculpture, to April 19 108 EAST 57TH STREET 
210 EAST 571TH STREET Grant, 175 Macdougal......F. Weill; Fine Arts Guild: Paintings, to Agel: 17 
New York Harlow, 620 Fifth...... pene here Russell Flint: Watercolors, April 3-2 


Harriman, 63 E. 57 . 
Kennedy, 785 Fifth 
Keppel, 71 E. 57 


ene Botkin: Paintings, April 3-22 
Rae ear .. Disney: Drawings, April 3-25 
Petite a ae ...e+++.+--Color Sporting Prints, to April 15 
Kleemann, 38 E. 57 .... Thomas Fogarty: Paintings, to April 15 
Knoedler, 14 E. 57 .... weeceeeee- 15th, 16th Century Prints, to April to 
Kraushaar, 730 Fifth... vemos American Paintings, to April 8 
John Levy, 11 E. 57 .. .. Barbizon School Paintings, to April 15 
Julien Levy, 15 E. 57 5s acte iacc Salvador Dali; Paintings, to April 17 
Lilienfeld, 21 E. 57........ ......B. J. O. Nordfeldt: Paintings, to April 8 
Macbeth, 11 E. 57. ee ere Ogden Pleissner: Paintings, April 4-24 
Matisse, 51 E. 57 .. ........+Balthus: Paintings, Drawings, to April 8 
Mayer, 41 E. 57 phe dike CAC Contemporary Prints, April 3-8 
mercury, 4. E. 8 .....:.. Ding iowa Group Show: Paintings, to April 15 
Metropolitan Museum ........ Victorian and Edwardian Dress, to April 23 

American Pewter, to April 16 
Midtown, 605 Madison ........... Doris Rosenthal: Paintings, to April 15 
Milch, 108 W. 57.. ere John Whorf: Paintings, April 3-22 
Montross, 765 Fifth ............6. Revington Arthur: Paintings, to April 8 
Morgan, 37 W. 57 : ; “kanal Olive Leonhardt: Paintings, to April 15 
Morton, 130 2 pa Group Show: Paintings, April 3-29 


SPRING EXHIBITION 
PAINTINGS, ETCHINGS 
and WATERCOLORS 


DAILY TO APRIL l0th, 12 TO 5 P. M. 


SUTTON GALLERY 


358 EAST 57th St.. NEW YORK 


N. M. Acquavella 
Galleries 
Old & Modern Paintings 


38 East 57TH St., NEw YorK 





Recent Paintinas 


EDMOND WEILL 


APRIL 1-17 


GRANT STUDIOS 


75 MacDougal St., N. Y 


SCHULTHEIS 
GALLERIES 


Paintings * Prints « Frames 
15 MAIDEN LANE, NEW YORK 





J O H N LEV ¥ Municipal, 3 E. 2 oe N. Y. Artists: Paintings, Sculpture, to April 9 D O W N T O W N ? 
Natural History Museum C PW . at 77th. .Children’s Paintings, to April 15 SCULPTURE 

GALLERIES, INC. NN Ste. 6s oss vccavete bhwesabbeesent English Portraits, April 38 S 

— New School, 66 W a. .....Elia Elisofson: Photographs, to April 8 S T E | G — 

Paintings Newton, 11 E. 57... ere er re. he .. English Portraits, April 3-15 . 115th mm 

11 Eest 57th Street «© New York N. Y. C. Museum..... ........History of the Crystal Palace, to Sept. 1 Until April 15t ry”) 

‘ N. Y. Public Library... ....-Cadwallader Washburn: Prints, to May 1 3 WEST 13th St—NEW YORK wa. 

Nierendorf, 18 E. 57 


oe Group Show: Paintings, to April 8 
Nature Forms in Art: Paintings, to April 18 


























—=MI IAT RES 
l 53 R | Parish-Watson, 44 E.57 .......Wm. Randolph Hearst Collection, to April 15 N U 
EO kc a vc is 4 ale Picasso before 1910: Paintings to April 29 + > 
D A Rehn, 683 Fifth........Peggy Bacon; Raphael Soyer: Paintings, to April2g | COSWAY, 1 LIMER, SMART 


and others 


SNYDERMAN GALLERY 


The Art Trading Company 
1 E. 59th St., at Sth Ave., New York 


Old and Modern Paintings 


Reinhardt, 730 Fifth ...... .Frederick C. Shrady: Paintings, to April 15 
Riverside, 310 Riverside N. Y. Women Artists: Paintings, Sculpture, April 3-16 
Pruseets ame. 890 TE. 22 x... essen WPA: Paintings, Sculpture, to April 21 
Schaeffer, 61 E. 57 eet 1 ksidinkcs & E ee Old Masters, to April 15 
Schneiaer-Gabriel, 71 E. $7... .....s0cs00. Diminutive Paintings, to April 8 
Seligmann, 3 E. 51 .... ..." The Stage’: Paintings, Sculpture, April 3-22 
Smith College Club, New Weston. .Annual Exhibition: Paintings, to April 15 
Snyderman, 1 E.59...... English, French, American Miniatures, to April 25 
Sterner, 9 E. 57 Dorothy Van Loan: Paintings, to April 8 
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FOI III AS merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 


ISABEL April 3rd through 15th 


WHITNEY 





are tavited, Studio Guild, 730 0 F ifth err. Glines; Kerns: Paintings, April 3-15 NEW PAINTINGS 
R . " ‘ - purton,. 380 ©. G7 .a.055. .Group Show: Paintings, to April to 
a oo a ba eng nd Tonying, 5 E. SiNeiebics ¥:, ss ala Bronzes, Pottery, Jade, to April 15 - | F T e E ae 
.. Se ee Tricker, 19 W. | eevetete Louis Mark: Paintings, April 3-15 | GALLERY 37 WEST 57th ST. 
Uptown, 240 West E nd................Sid Gotcliffe: Paintings, to April 6 


ff): Ae eer oer tear Soutine: Paintings to April 8 
Vendome, 330 W. 57 vo ; .......Group Show: Graphics, to April 15 
H. D. Walker, 35 Dey. Marsden Hartley: Paintings, to April 8 
Walker, 108 E. ; ......George Grosz: Paintings, to April 15 
Wells, 65 E. weeeeeeses+.Modern Chinese Paintings, to April 15 


JOHN 


WHORF 


Recent Watercolors 





Ferargil Galleries 


Frederie Newlin Price 


- : April 3-22 
- s : W estermann, 20 W. Wikis cnsksvees ene Sa Late Gothic Art, to April 14 
63 East 57 St.. New York WEVNE 704 LEXINBION. .. 05 -05.6s0s0 cee Adolf Dehn: Paintings, to April 15 MILCH et ae Aes 
Yamanaka, 680 Fifth .. Orie ntal Rabbits: Paintings, Sculpture, to April 8 J 
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SPINK 


& SON, LTD. 


ESTABLISHED 1772 
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Works of Ure 


5, 6, 7, KING ST., 
St. JAMES’S, LONDON 





L. Atavoine & Co. 


Furniture, Tapestries 
Objets d’art 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 


Paris 





Cable Address: SPINK LONDON 








DECORATIVE OBJECT OF THE WEEK 


obi word “tankard” originally was applied to the 
hollowed logs bound with iron which were used to 
carry water from city conduits. Later it was the 
name given to the great wooden pitchers bound with 
metal, and still later to the small wooden mugs which 
also had metal hoops. Silver tankards were not known 
in England before the sixteenth century, and they 
then followed the straight cylindrical shape of the 
wooden ones. This example, made in London by Sam- 
uel Ditt in 1686 during the reign of James II, is more 
capacious than those of the century preceding, but 
it retains approximately the same drum shape, ta- 
pered only a trifle at the top. Horizontal bands and 
the bold convex foot which distinguished the earlier 
ones have disappeared. The domical cover which had 
a baluster finial is modified in shape, and the finial 
no longer is used. In place of these features the sur- 
face is decorated with a design in the Chinese taste 
which was to grow even more popular in the eighteenth 
century. An offspring of the silver tankard was the 
small silver mug with one handle but lacking the lid. 
Two other drinking vessels allied to tankards were 
the stoneware jugs with silver-gilt mounts, dating 
from Queen Elizabeth’s reign, and the seventeenth 
century blackjacks made of black leather mounted 
with silver rims and engraved on the body with the 
coat-of-arms of the owner. 
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WORKS OF ART 
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1g EAST 64th STREET, NEW YORK 
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DUVEEN BROTHERS 


PAINTINGS 
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EXHIBITION 


PAOLO VERONESE 
VENICE 


APRIL 25th—NOVEMBER 4th, 1939 


At CA’ GIUSTINIAN 


ae . m i re Exhibition of the masterpieces collected 
? 


1a Hl ti t iit ty nN from Italian Churches and European and 


American Galleries. 


cei et | 


The Exhibition can be visited 





from 9 a.m. 


to 11 p-m. 


The most modern air-conditioning plants. 





At the VILLA DI MASER 


The Cycle of Secular Frescoes 


Bus Service 





At SAN SEBASTIANO 


The Cycle of the Religious 


Masterpieces of Veronese’s youth. 


For the splendidly well illustrated Catalogue, with an 
introduction, a bibliographical index, critical notes on 
the paintings exhibited, etc., apply to the Offices of the 
Exhibition, Commune di Venezia, Venice. 
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